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2458, <UX|E ¥ Cognitive Leve>

2019, mixed media, installation, dimensions variable

A1t x 47, <SH_ MZ CHE Z_BESHE AMHE>
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2018, 4K video installation, 10min 30sec

X9, <Insideout>

2018, stainless steel, stuffed parrot, 90x125x100cm
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OtZ 3, <AlF0f|l= 0|0| 2iCt Love Has No Name>

2018, single channel video, approx. 13 min

£H4¥, <Glassorganism>

2013-15, glass, video, spotlight, dimensions variable
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2019, interactive media installation based on data visualization, 90x180x80cm

M2, <Je regarde - Adélaide I Lt= £} - ofgajo|E >

2010, archival pigment print, wood frame, 105x70cm
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|42, <Under the Skin>
n

2019, oil on resin mixed with pigment 25.5x36.5x82cm

O E2 30f Adeline Kueh, <Whisper (100 ways to remember you) 42 (ZME 7|YsH= 100 71X WiH)>

2014, wall paint, lavender talc, wall light fixture from Lavenda Spa, dimensions variable
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%l Ato| 3} 2t Chen Sai Hua Kuan, <Sound of the Earth Singapore %o| 42| A7tZ=2>

2015, soil, water, copper wire, vibrator, zine, brass, ceramic bowls, dimensions variable

O| & 2t2t Ezzam Rahman, <he's been bruised by a man who can't love

= AMEE 5 s o HE22RE O0i32| YME YU

2019, artist's skin and nails, adhesive, threaded wire, epoxy resin, digital print in glass canisters /

performance for photography, 29x21x10cm (a series of 5 canisters)
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72| 2t Urich Lau, <Spy Ball>

2018, video installation with Spy Ball (11 CCTV surveillance cameras & sepak takraw rattan ball), surveillance

digital video recorder, video, cables, dimensions variable





