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SAEIUI BRUE 49 2MK ZRMES SHHM HH U HAEUD BUE T2 Yol
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HOFAC Q=9 X FX|2|A H|A'F 2 (Kochi-Muziris Bieenale, 2018), ¥=2tH|A| Ot7f OIE

A '1'(Dhaka Art Summit, 2018), QAEZ|O HEA E‘ﬁE-ﬁ-ﬂ%"(Kentos Kunstmuseum, 2018), =

il

ot2t AtO|E(Para Site, 2018)0A TAIM2D, X 20l LE0| HEHOAM JU/JEH HEZ

22l 2019(Bergen Assembly)Oll = &0{38 11, 2020 & 2|HE H|Adlgz| &oig ofFolLCt.
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1970 HCHRH A, XA Aot s &F S0 =S XM HYS SHRACE <20
A28 Radio Signals>1} <0|2fE Futures>3t €2 AdEE 20, 19| WM0|E52 <FE Mute>,
<HyZE2|A Telepolis>, <OHEHAEA Adbusturs>, <At21} HZ Capital and Class>, <H|Z[HE

Variant>Q} ZH= XS0 25| QAL 19| HEEL Tz}

kU
[El

o #H7|0| = x7| HC{ 0|2t (Bunki-
er Sztuki Gallery of Contemporary Art 2017), 5% FEEZI2EQ| £|0{H HE7|H ZAEH 02t

(Wuerttembergischer Kunstverein, 2014), $t=2| £AHH| A 2][(2012)0| A TA| =| RALCE,



